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VANCOUVER CHAMBER CHOIR

Artistic Director Kari Turunen began leading
the Vancouver Chamber Choir - one of Canada’s
premier professional choral ensembles - in
September 2019, its 49th concert season.

Jon Washburn founded the choir in 1971 and it has
become an amazing success story, ranking with
the handful of North America’s best professional
choruses and noted for its diverse repertoire and
performing excellence. The choir has presented
concerts at home in Vancouver and on tour across
Canada. International excursions have taken them
to the USA, Mexico, Japan, China, Hong Kong, Taiwan, South Korea, Finland, France, Germany,
the Czech Republic, Russia, Estonia, Latvia, Lithuania and Ukraine.

Honoured with the Margaret Hillis Award for Choral Excellence by Chorus America, the choir
has performed countless concerts and broadcasts, released 36 recordings and received numerous
awards. Foremost supporters of Canadian music, they are responsible for commissions and
premieres of 334 choral works by 145 composers and arrangers, most of whom are Canadian. Over
the years the choir has sung over 4,000 performances of works by Canadian composers, in addition
to their extensive international repertoire.

The choir’s award-winning educational programs include the Conductors’ Symposium for advanced
choral conductors, Interplay interactive workshops for choral composers, Focus professional
development program for student singers, OnSite visitations for school choirs, the biennial Young
Composers Competition, and many on-tour workshops and residencies.

KARI TURUNEN, ARTISTIC DIRECTOR

The Vancouver Chamber Choir welcomed Kari Turunen in 2019 as its
second-ever Artistic Director in 49 years. Prior to his arrival in Vancouver,
Dr. Turunen was a versatile performer on the Finnish choral and vocal
music scene. A former college-level teacher, he continues to be a full time
conductor, clinician, adjudicator and lecturer in Vancouver, Finland and
abroad.

As Artistic Director, he has led prominent Finnish choirs Akademiska
Damkéren Lyran (1998-2009), Akademiska Sangforeningen (2008-2019),
Kampin Laulu chamber choir (2011-2019), the choir of the cantors of the
Finnish Lutheran Church and Chorus Cantorum Finlandiae (2011-2019),
Spira Ensemble (2012-2019), and the professional early music performers
Ensemble Petraloysio and I Dodici, with which he continues to occasionally
work. He has won numerous prizes at national and international festivals with his groups and was
named choral conductor of the year in Finland in 2008.

Dr. Turunen is a founding member of Lumen Valo, a professional vocal ensemble of eight voices.
Lumen Valo has been a driving force on the early music scene in Finland since its conception in 1993
and has made a name for itself in almost 250 concerts around Finland and Europe. The group has
recorded nine CDs, all of them critically acclaimed for their fresh programming and quality of singing.

In addition to artistic activities, he has produced events as Artistic Director for the annual Aurore
Renaissance Festival and the upcoming Finnish-Swedish Song Celebration in June 2021.

He was educated at the University of Helsinki and the Sibelius Academy where he studied choral
conducting (MA). He holds a doctorate in early music performance practice from the University of
the Arts, Helsinki.

The Vancouver Chamber Choir acknowledges that it operates and performs on the unceded Indigenous land
belonging to the Coast Salish peoples, including the territories of the xwmaBkwayam (Musqueam), Skwx wi7mesh
(Squamish), St6:10 and Salilwata?/Selilwitulh (Tsleil-Waututh) Nations. We are grateful for this privilege.
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THIS DELICATE UNIVERSE

This Delicate Universe (To0to¢ k6ouos @Oaptog) Eric Banks

(b. 1969)
I. I have brought to art (Exduton e1g Tnv 1éyvn)

11. In this place (Z7ov idi0 ywpo)
111. The morning sea (Odlaooa Tov mpwiov)

1v. An epic in the heart (Emog kapdiag)

Christina Cichos and Beth Currie, sopranos
Maria Golas and Fabiana Katz, altos
Eric Biskupski and Eric Schwarzhoff, tenors
Jacob Gramit and Wim Vermeulen, basses

v. Beside an open window (ITAnciov mapaBipov avorktod)
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Thank you to

our Concert Patron,

Dr. Robert Rothwell

The Vancouver Chamber Choir
appreciates your continued support
of our performances.
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The Healing Series

« Finding the Still Point music for healing * A healing ambience of calm,
warmth and consolation projected through 15 beloved choral favourites with
interconnecting Gregorian chants.

« Unexpected Gifts music for healing II * Familiar folk music in choral
arrangements with several meditations for harp based on the same themes.

< A Quiet Place music for healing III* An outstanding collection of choral
treasures chosen to help find peace, quiet and healing in today’s hectic world.

The Masters Series

« BaroqueFest Festive music of Bach, Purcell, Handel and Monteverdi from a
gala Expo 86 concert, with Jon Washburn and Michael Corboz conducting their
professional choirs from Canada and Switzerland.

- Missa Brevis Four contrasting short masses by Haydn Missa Brevis Sancti
Joannis de Deo, Fauré Messe basse, von Weber Jubelmesse and Christoph Bernhard
Missa Durch Adams Fall.

The Canadian Composer Series

+ A Garden of Bells * R. Murray Schafer, Vol. 1: Early choral works including
Miniwanka, Epitaph for Moonlight, Snowforms, Gamelan, Sun, Fire, Felix’s Gitls
and A Garden of Bells.

« Imagining Incense* R. Murray Schafer, Vol. 3: Recent choral works
including Magic Songs, Three Hymns, Rain Chant, Alleluia, Beautiful Spanish Song,
Imagining Incense and other works.
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Recordings for Sale at
www.vancouverchamberchoir.com

« The Love that Moves the Universe * R Murray Schafer, Vol. 4: Three
outstanding major works recorded in 2018 for the composers 85th birthday:
the title piece for choir and orchestra, plus The Star Princess and the Waterlilies
and Narcissus and Echo.

«+ Earth Chants Imant Raminsh, Vol. 2 Missa Brevis in C Minor, Earth Chants
& smaller works.

«~ Due West Stephen Chatman, Vol. 2 With oboist Roger Cole and pianist Linda
Lee Thomas.

« Due East Stephen Chatman, Vol. 3 The Canadian composers latest pieces since
2000.

« Rise! Shine! * Music of Jon Washburn Including The Star; A Stephen Foster
Medley, Chinese Melodies, Rossetti Songs, Gods Lamb, Noel Sing We!, Behold 1
build an house and Rise! Shine!

The Christmas Recordings

« A Dylan Thomas Christmas * The Vancouver Chamber Choir’s signature
performance of A Childs Christmas in Wales, read by Welsh actor Russell
Roberts with special carol settings by Jon Washburn.

« A World Christmas Carols and seasonal songs of many lands from guitarist
and arranger Ed Henderson, the Worldfest Ensemble and the Vancouver
Chamber Choir with Jon Washburn conducting.

«+ The Miracle of Christmas Christmas music with a colourful Central and
South American flavour played by the ensemble Ancient Cultures with several
tracks featuring the Vancouver Chamber Choir.




PROGRAM NOTES, TEXTS & TRANSLATIONS

THIS DELICATE UNIVERSE

I met composer Eric Banks at the World Symposium for Choral Music in Barcelona on a hot July evening in 2017. At the suggestion of a
mutual friend, we grabbed a quick dinner between concerts. We hit it off really well and ended up having to run across town to make it
to the late-evening concert. I asked Eric about his compositional style, and he answered something like: “Well, I really love the music of
Richard Strauss” I thought it was such a surprising thing to say that I was intrigued and asked him to send me some scores. One of the

scores I later received was This Delicate Universe, written in 2014-15.

This 40-minute work in five movements is based on five
poems by Constantine Cavafy (or Konstantinos Kavafis), an
Alexandrian poet and journalist (1863-1933) who wrote in
Greek. Alexandria, located on the northern coast of Egypt,
retained a strong Greek cultural presence through its twists
and turns of history. During Cavafy’s lifetime, Egypt was under
British rule, even if it formally remained an autonomous part
of the Ottoman Empire until the First World War. Before the
British occupation, Alexandria had seen Ptolemaic, Roman,
Byzantine, Arabic, French and Ottoman rule. Cavafy’s own
succinct biographical note bears several references to the
multicultural character of his home town:

I am from Constantinople by descent, but I was born in
Alexandria—at a house on Seriph Street; I left very young,
and spent much of my childhood in England. Subsequently
I visited this country as an adult, but for a short period of
time. I have also lived in France. During my adolescence I
lived over two years in Constantinople. It has been many
years since I last visited Greece. My last employment was
as a clerk at a government office under the Ministry of
Public Works of Egypt. I know English, French, and a
little Italian.

While Cavafy is considered one of the most important modern
Greek poets, he was not well known in his time. There are many
reasons for this. For one, Cavafy was not eager to publish his
poems in collections, rather seeing them printed in newspapers
or small private printings. Secondly, he was a perfectionist
who kept polishing his poems to the point that many of
them remained in sketch form. Thirdly, his subjects were not
typical for poetry of his times — many of them are based on
historical figures, others deeply philosophical, and his sensual
poems bore too many references to same-sex love to achieve
broader recognition during his times. However, he had several

Follow VanChamberChoir on

Visit our
Fan Page! (MTubel~ 4
ol Linked[ B nstagram

champions in the English-speaking world, such as E.M. Forster
and T.S. Eliot, and his poems gradually gained recognition
internationally. His style is concise, often described as a free
iambic form with no rhymes and irregular meter. A lovely
example of his poetry is Voices (originally 1894):

Imagined voices, and beloved, too
of those who died, or of those who are
lost unto us like the dead.

Sometimes in our dreams they speak to us;
sometimes in its thought the mind will hear them.

And with their sound for a moment there return
sounds from the first poetry of our life -
like music, in the night, far off, that fades away.

(Translated by Daniel Mendelssohn)

Eric Banks is a Seattle-based composer and conductor who runs
his own choir, The Esoterics. When he sent me the score to This
Delicate Universe I immediately fell in love with it. I still enjoy
the structural clarity it is based on and the sumptuous double-
choir writing. In addition, the scope of the work is extremely
rewarding amongst the norm of fairly rhapsodic four-minute
choral works - it almost feels like a choral symphony. Banks
sets the Cavafy poem both in the original Greek and in his own
English translation. The music of the Greek sections is mostly in
an Arabic scale, the Suzidil. The English sections are modal (or,
if you like, in the Kurd scale, which is equivalent to a Phrygian
mode), giving the whole work an ambiguous harmonic character.
Throughout the work, Banks uses twelve different transpositions
of the scales. Another layer of the systematic approach is visible
in the time signatures of the Greek sections: they move from
3/4 in the first movement, through 4/4 and 5/4 in movements II
and II1, to 6/8 and 6/4 in the last two movements. Typically, one
choir has the melody, often in unison, and the other a clearly
structured accompaniment figure.

Through this pandemic year we have been learning how video
concerts can and should be produced and what is possible
for us in the medium. It felt only natural to leave the most
ambitious product for last. This is more a music film than an
online concert. With director Javier Badillo we have imagined
a different approach with a strong emphasis on the visual. We
hope you enjoy this reimagining of what is possible for us. For
more information on the work and the process leading to the
video, I recommend watching the discussion between myself,
Javier Badillo and Eric Banks.

Kari Turunen
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I
Exopioa €16 tnVv té€XVN
I have brought to art

The first, dreamy movement consists of a short introduction followed by four sections (Greek-English-Greek-English) in which the two
choirs exchange roles halfway through. Each of the four main sections is in a different key: e-flat minor, A Major, b-flat minor, E Major.
The poem describes the way the artist has given form and shape to his experiences and how it has filled his life ‘almost imperceptibly’

KaBopat kat pepfalw.
EmBupieg ¥ atofnoeig
Exopioa e1g Tnv téXVNYV -
Kartt pooedwpéva,
IIpoowna 1 ypapuég -
Epbtwv atehdv

Kati aBéBateg pvrpec.

Ag agebd 0° avTnv.

Eépel va oxnpatioet
Mopenv g kahAovrg
2xedov avenalontwg
Tov Biov cupminpovoa,
Yvvdvdlovoa eVTUTIWOELG,
Zvvdvdlovoa Teg HEPEG.

I sit here, and I dream.

I have brought to art

Sensation and desire;

With some half-noticed images,
Faces and lines,

Incomplete loves

And uncertain memories.

Let me surrender myself to art.
For art can give shape

To any form of beauty;

And almost imperceptibly

It can fulfill one’s life,

While composing impressions,
And arranging the days.

IT
Z1ov idlo xwpo
In this place

The poem describes the neighborhood the poet has lived in almost all his life, and the way these mundane surroundings have over the
years and through experiences ‘been entirely transformed into pure emotion, for me. Musically, the movement has four main sections
followed by a coda, making it a mirror image of the shape of the first movement. The Greek verses, including the coda, are based on a
canon ostinato in the altos, tenors and sopranos, respectively. The other voices alternate with chords slowly growing in intensity. In the
English verses, the two choirs are equal, alternating partners in telling the story. The key shifts in this movement are f-sharp minor, G
Major, c-sharp minor and D major, adding to the feeling of symmetry between these two first movements.

Owiag meptBaiiov,
Kévtpwv ovvoikiag,
ITov BAénw

Kt omov mepmat -
Xpovia kat xpovia.

Ye Snpovpynoa

Meg o€ xapd Kal peg oe AOTEG:

Me TO0Q TEPLOTATIKA,
Me to0a mpdypata.

K> aioOnpatomnowrOnkeg
OAOKANPO, Yo péva.

This is my home, the heart of my neighborhood,
The houses and the cafés of my quarter,

These are the buildings that stand all around me,
And the streets that I wander every day;

In this place, year after year.

I have recreated these surroundings

In my joy and in my sorrow:

Through a lifetime of experience,

And in abundant detail.

This place has been entirely transformed
Into pure emotion, for me.



III
Odlacoa Tov TPWiovy
The morning sea

The central movement is by far the most dynamic. Again, we have four musical sections (ABAB). The Greek verses seem to depict both
the sea and the emotions born in viewing it. The first time around in the Greek verse, the tenors and basses form rising waves based on the
Suzidil scale and the altos and sopranos carry the text, first in similar chains of gestures as the male voices, but gradually coming together
to intensify the atmosphere. After both Greek verses, the music explodes into the English verses with a fast 5/4 rhythm created by half of
the voices (breaking the choir-versus-choir structure) and the main text told by the other four voice parts grouped in two in symmetrical
movements (inverted intervals). In the second set of Greek and English verses, the roles are changed: the sopranos and altos create the
waves, and the tenors and basses have the stronger melodic role in the Greek verse and the grouping of the four voices in the English verse
are reversed. In this poem, the poet ponders to what extent we can actually see and experience the here-and-now for all our experiences
of similar situations and not be distracted by our, as he puts it, daydreams, memories and images of past delights.

Edw ag otadw. Let me stand here.
Kt ag dw ¥ eyd v @uvoL Aiyo. Let me enjoy this view for a while.
OdAaooag Tov TPwWiov The morning sea
Kt avépelov ovpavov; And the cloudless sky;
Aapmpd pafid, The brilliant blue
Kaut kitpivn 6x6n - Against the pale yellow shore;
OAa wpaia These colors are utterly beautiful,
Kat peydha owtiopéva. As they shimmer in the sunlight.
Edw ac¢ otadw. Let me stand here.
Kt ag yehaoBw mwg PAénw avtd Let me pretend that I can take this all in.
(Ta €id alnBea, (I will tell you honestly
Mta otiyun oav mpwtootddnka), That this is what I saw when I arrived.)
KuoxL k* edw And I will not be distracted
Teg pavtaoieg pov, By my daydreams,
Teg avapvnoelg pov, By my memories,
Ta wvdaApata g ndovrg. And those images of my past delights.
IV
‘Emog kapdiag

An epic in the heart

The fourth movement is the most intimate. The poem is a pure and ecstatic love song. In the music, time seems to stand still as we move
through six sections. The first and fourth sections (in Greek) are driven by soloists; the second and fifth (Greek) feature alternating choirs
moving in chords up an octave through the Suzidil scale. The English verses are more straightforward and feature a ‘heartbeat’ duet
between one of the alto and tenor parts, respectively. The other six voices tell the story. For the first time, the storytelling group is broken
into several groups that are brought together at the most important lines of the text.

Metd oov To Tav, Everything within you

Nopi{w, tpoonveg pe pedid, Seems to smile at me kindly,

ZTov KaBpEnTn TWV HaTIOV ooV And in the mirror of your eyes,

Tnv xapdv avravakAd. I can see the reflection of my own joy.
2Td00V, WG 1oV, Stay here, my light,

Kat akoun 8ev oe eina ta poa For I have not yet told you

AT’ gkeiva mov mélovv Even half of the things

Tnv epwoav pov kapdia That seize my heart with passion

Kat ota xeikn pov oppovve And rush to my lips

Me pia povn cov patid. After a single glance from you.



Mn pe ofhnig av B€Ang,

M pe TG yonTEvTIKA
Adyta aydmng kat Aatpeiag.
DBavel va’oal e8w kovTd,
Na oe Aéyw wg oe B¢l w,
Na 0 gyyilw, Tnv dpootd
Tov mpwiov mov avamvéelg
vV avamvéw - KL av Kal auTd
YmnepPolikd ta Ppiokng,
Na og BAénw povayd.

If you do not want me to speak,

Then do not try to charm me

With your words of love and adoration.

It is enough for me that you are here,

So I can tell you that I want you,

So I can touch you, and in the morning,

So I can breathe in the air that you exhale;
And if you find my attention

Just too much to take,

Then stay here anyway, and let me look at you.

ITAnoiov mapaBvpov avoiktov

Beside an open window

The last movement is a substantial choral work in itself, well over 10 minutes in duration. The poem is a weighty meditation on life
and ends with ecstatic hope. For the first time, we hear the same text in two languages simultaneously. The Greek verses form the
accompaniment in one choir and the English verses are presented in unison melodies in the other. The Suzidil and Kurd scales still
alternate and lead us gradually to the climax of the whole cycle. The ending leaves us with the fading sounds of ‘music of the spheres.

Ev ¢OBivomwpivig vuktdg evdia,
ITAnoiov mapabvpov avolktov,
E¢@’ wpag odokAfpovg, evreleia,
Hdovikn kdOnpat novyia.

Twv @OAwV TintT 1 ehagpd Bpoxn.
O otevaypog Tov KOopov Tov hapTod
Ev ) ¢Bapthi pov @voet avtnyei,

AAN eival oTevaypog YAVKDG, byobTal wg evXh.

Avoiyel To tapabupdv pov KOopHoV
AyvwoTtov. Avapviioewv evoopwy,
ApprTwV poL TPOCPEPETAL TINY.

Eni tov mapabvpov pov mtepd

Ktunwot - Bvonwpivé mvedpata dpooepd
Eioépxovtat kat pe mepikvkAovat,

K ev mn ayvr| twv yA@oon pot Aalovot.

EAnidag aopiotoug kat evpeiag

AwoBdvopal - K’ v N 0emTN OLYN

Tng mMAdoews, Ta WTa Hov akovovy pueAwdiag,
AxoVoLV KPUGTAAAIVNV, LUOTIKNV

Ex Tov X0poU TwV A0TPpWV HOVOIKTV.

On this clear autumn night,
Beside an open window,

For hour after hour, I remain,
In the perfect, voluptuous quiet.

The rain drips lightly from the leaves.

A sigh from this delicate universe

Resounds within my own vulnerable nature;
It is a sweet sigh, and rises up like a blessing.

My window looks out upon an unfamiliar world.
A murmuring spring evokes memories
That are fragrant and indescribable to me.

Near my window, a pair of wings flutters by;
The dewy spirits of autumn

Approach and encircle me,

And in the purest of languages, they speak.

I begin to feel a vague and widespread hope;
And in the sacred silence of creation,

My ears encounter faint and distant melodies,
I hear a crystalline, mystical music,

From the chorus of the stars.

MISSING OUT ON THE LATEST NEWS?

Sign up for the Vancouver Chamber Choir’s e-announcements and receive all the latest information
right away about concerts, tours, workshops, auditions, fundraising dinners and more.

Simply visit our website and scroll down our home page to Join our email list:

www.vancouverchamberchoir.com



WITH OUR THANKS

The Vancouver Chamber Choir is pleased to thank and acknowledge our Corporate and Individual Sponsors and Donors as well as the
Foundations and Government Agencies who, through their leadership and financial support, make it possible for the Vancouver Chamber
Choir to present outstanding high-quality performances of choral music and deliver award-winning education and community programs.

~ i BRITISH COLUMBIA BRITISH &X/
% Canada Council Conseil des arts A ARTS COUNCIL M@gd COLUMBIA CITY OF I
> for the Arts du Canada VANCOUVER | services

An agency of the Province of British Columbia Supported by the Province of British Columbia

$ 10,000 - $14,999 | Pille Bunnell & David Tait * | George Laverock & Jane Coop*
$ 5,000 - $ 9,999 | Tama Copithorne* | Cameron Haney* | Ronald Otto Haney* | Douglas & Teri Loughran | Doris Luking* | Martha Lou Henley Charitable Foundation*

$2,500 - $ 4,999 | Anonymous * | Alan & Gwendoline Pyatt Foundation | Matthew Baird* | Bishops* | The Christopher Foundation* | Diamond Foundation | Charles &
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Nitting* | Drs. Katherine Paton & Jeff Beckman | John & Leonora Pauls* | Kari Turunen | The Edwina & Paul Heller Memorial Fund held at Vancouver Foundation |
Patricia Vaughn | Karen Seaboyer* | Fei Wong | ZLC Foundation
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Marna Disbrow | Brian Gfroerer | Arlene Gladstone | Linda Johnston* | Jerry & Lilli Luking | The McGrane-Pearson Endowment Fund held at Vancouver Foundation |
Dubravko Pajalic | Quails' Gate | Diane Roscoe | Morag Whitfield* | Raymond Young

$ 500 - $ 999 | Mike Barnett | Shirley Bens | Anne Bonnycastle & Matt Powell | Peter Cass* | Stephen Chatman & Tara Wohlberg | Jane Ciacci | Ellen Doise | James
Glassford & Janice Trenholme | Ismail Farahani & Myrna Driol* | William & Heather Ireland | Dr.& Mrs. James & Josephine Lai* | Tim & Fiona Laithwaite | Carol Ann
Lang* | Sheila Lindfield | Giselle Lightle | Nicolas & Marta Maftei* | Kathy Mann | Sharon Newman* | Alexandra Nicolas | Frances Picherack | Leyland Pitt | R. Lindsay
Perceval | Douglas Reid | Pat Rekert | Anthony Roper | R. Murray Schafer & Eleanor James | Pat Scrivens | Shirley Sexsmith | Harry Snyders | Bruce Stuart | Barry & Ronnie
Tessler | Debbi & Mark Toole | Olga Volkoff | Wendy & Christopher Walker\ | Kimie Yanada

$ 250 - $ 499 | Mike Barnett | Shirley Bens | Anne Bonnycastle & Matt Powell | Peter Cass* | Stephen Chatman & Tara Wohlberg | Jane Ciacci | Reg & Laura Cichos |
Ellen Doise | James Glassford & Janice Trenholme | Ismail Farahani & Myrna Driol* | William & Heather Ireland | Dr.& Mrs. James & Josephine Lai* | Tim & Fiona
Laithwaite | Carol Ann Lang* | Sheila Lindfield | Giselle Lightle | Nicolas & Marta Maftei* | Kathy Mann | Sharon Newman | Alexandra Nicolas | Frances Picherack |
R.Lindsay Perceval | Pat Rekert | Douglas Reid | Anthony Roper | R. Murray Schafer & Eleanor James | Pat Scrivens | Shirley Sexsmith | Beverly Short | Bruce Stuart | Barry
& Ronnie Tessler | Debbi & Mark Toole | Olga Volkoff | Wendy & Christopher Walker | Kimie Yanada | Raymond Young

$100 - $249| Anonymous (5) | Rita Acton | Gloria Aldrich | Frank & Anita Anderson | Kenton Anderson | David & Jan Buley | Frank Cameron | George & Susan Challies* |
Reg & Laura Cichos | Dr. Pamela Dalziel | Dr. Terence Dawson | Marylin deVerteuil* | Richard Dolan | Earl & Monica Drake | Thomas Duncan | Morna Edmundson |
Susan Edwards | Elektra Womens Choir | lan Farthing | Adam Garvin | Thom Geise* | Victoria Hathaway | Johanna Hickey | Donna Hinds | Ralph Huenemann & Deidre
Roberts* | Rina Jaswal | Lars Kaario | Wendy Klein | Joslin Kobylka | Ron Lambert | Sophia Leung | Brenda Mary Lloyd | Laurel March | Peter Mercer | Craig Morash* |
Paul Nash | Sumiko Nishizawa | William Patey | Jocelyn Pritchard* | Imant Raminsh | Patrice Ranger | Ronald Schubank | Eileen Sengara | Beverly Short | Elizabeth Snow |
David Squires | David K. Stewart | Dr. lan and Mrs. Jane Strang | Lucille Taylor | Ching Tien | Anthony Tobin | Joel Tranquilla | Anna Turunen | Victoria Uberall* | Cara
Ventura | José Verstappen | Margaret Wadge | Marianne Werner | Tom Whalley | James W. Wright

Up to $100 | Anonymous (8) | Maria Baharustani | Lois Bewley | Marylin Clark* | Jenny Crober | Colin Dowson | Judith Forst* | Sarah Gaddes | Nancy Garrett |

Michael B. Hare | Drusilla Harding | Dr. Peter Harmon | Shirley & David Hsu | Rudolf & Ulrike Janzen | Dianne Kennedy | Ann Marie McGrath | Jean Pamplin | lan Perry |
Silva Plut | Carman J. Price | Jennifer Price | David Rain | Stan Ridley | George & Frances Roberts | Polly Sams | Dr. Heather Sutherland

* Special Thanks to our Most Loyal Donors

The Vancouver Chamber Choir acknowledges the sustained generosity of those who have supported the Choir for five or more continuous years. Their names have been
marked with an asterisk (*).

IN REMEMBRANCE IN HONOUR

Maurice D. Copithorne, QC,LLD | Fred & Eva Bild | Joost Blom | Jane Ciacci | Afriend mn San Mateo, CA —in honour of Brent Hunter

Sylvia Crooks | Monica & Earle Drake | Janis Hamilton | Stephen Heeney | ]?rs. ROtim ‘?‘ h(/llargare_t Cottle}: lln hon(_)ui}of Dr. ]O?H T11"0tter_l
David Hilton | Izumo-Canada Friendship Society | Linda Johnston | Raymond James Glasstord & Janice Trenholme ~ in honour of Colin Miles
Kam | Wendy Klein | Cynthia Mak | Chris McGill | Donald McRae | Nozomi
Nakamura | Christine Nicolas | R. Lindsay Perceval | Pat Rekert | Theresa Wright Join our list of valued partners, donors and supporters.
Laverne G’froerer | Maurice & Tama Copithorne | Brian Gfroerer

Visit our website www.vancouverchamberchoir.com, click on the

My wife, Marion Haney | Ron Haney “Support” tab and then “Individual Giving”. This will take you to a secure
Bjorn Nitting | Al & Violet Goosen | LeGaVi Holdings | Viviane Nitting | John link where you can indicate not only the amount you wish to give, but also
& Leonora Pauls select what you would like your donation to support.

In memory of Bob | Jean Pamplin
v ) P Thank you - we couldn’t do this without you!

Fern Seaboyer | Karen Seaboyer*




