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VA N C O U V E R  C H A M B E R  C H O I R

Artistic Director Kari Turunen began leading 
the Vancouver Chamber Choir - one of Canada’s 
premier professional choral ensembles - in 
September 2019, its 49th concert season. 
Jon Washburn founded the choir in 1971 and it has 
become an amazing success story, ranking with 
the handful of North America’s best professional 
choruses and noted for its diverse repertoire and 
performing excellence. The choir has presented 
concerts at home in Vancouver and on tour across 
Canada. International excursions have taken them 
to the USA, Mexico, Japan, China, Hong Kong, Taiwan, South Korea, Finland, France, Germany, 
the Czech Republic, Russia, Estonia, Latvia, Lithuania and Ukraine. 
Honoured with the Margaret Hillis Award for Choral Excellence by Chorus America, the choir 
has performed countless concerts and broadcasts, released 36 recordings and received numerous 
awards. Foremost supporters of Canadian music, they are responsible for commissions and 
premieres of 334 choral works by 145 composers and arrangers, most of whom are Canadian. Over 
the years the choir has sung over 4,000 performances of works by Canadian composers, in addition 
to their extensive international repertoire. 
The choir’s award-winning educational programs include the Conductors’ Symposium for advanced 
choral conductors, Interplay interactive workshops for choral composers, Focus professional 
development program for student singers, OnSite visitations for school choirs, the biennial Young 
Composers Competition, and many on-tour workshops and residencies.

K A R I  T U R U N E N ,  A R T I S T I C  D I R E C T O R

The Vancouver Chamber Choir welcomed Kari Turunen in 2019 as its 
second-ever Artistic Director in 49 years. Prior to his arrival in Vancouver, 
Dr. Turunen was a versatile performer on the Finnish choral and vocal 
music scene. A former college-level teacher, he continues to be a full time 
conductor, clinician, adjudicator and lecturer in Vancouver, Finland and 
abroad.
As Artistic Director, he has led prominent Finnish choirs Akademiska 
Damkören Lyran (1998–2009), Akademiska Sångföreningen (2008–2019), 
Kampin Laulu chamber choir (2011–2019), the choir of the cantors of the 
Finnish Lutheran Church and Chorus Cantorum Finlandiae (2011–2019), 
Spira Ensemble (2012–2019), and the professional early music performers 
Ensemble Petraloysio and I Dodici, with which he continues to occasionally 
work. He has won numerous prizes at national and international festivals with his groups and was 
named choral conductor of the year in Finland in 2008.
Dr. Turunen is a founding member of Lumen Valo, a professional vocal ensemble of eight voices. 
Lumen Valo has been a driving force on the early music scene in Finland since its conception in 1993 
and has made a name for itself in almost 250 concerts around Finland and Europe. The group has 
recorded nine CDs, all of them critically acclaimed for their fresh programming and quality of singing.
In addition to artistic activities, he has produced events as Artistic Director for the annual Aurore 
Renaissance Festival and the upcoming Finnish-Swedish Song Celebration in June 2021. 
He was educated at the University of Helsinki and the Sibelius Academy where he studied choral 
conducting (MA). He holds a doctorate in early music performance practice from the University of 
the Arts, Helsinki. 
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The Vancouver Chamber Choir acknowledges that it operates and performs on the unceded Indigenous land 
belonging to the Coast Salish peoples, including the territories of the xʷməθkʷəy̓əm (Musqueam), Sḵwx̱ wú7mesh 
(Squamish), Stó:lō and Səl̓ ílwətaʔ/Selilwitulh (Tsleil-Waututh) Nations. We are grateful for this privilege.
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MARIA!

  

Maria, Maria 	 Gregorian antiphon (Cantus Sororum)

A Hymn to the Virgin 	 Benjamin Britten

     	
(1913-1976) 

Ave Maria	 Robert Parsons

	
(c. 1535-1572)

Lux aurumque	 Eric Whitacre

		  Emily M Cheung, soprano	
(b. 1970)

Blessed be that maid Mary 	 Traditional English, arr. David Willcocks

     	
(1919-2015) 

Nesciens mater 	 Jean Mouton

     	
(c. 1459-1522)

Second Eve 	 Ola Gjeilo

     
	 (b. 1978)

Богородице Дево (Rejoice, O Virgin)	 Sergei Rachmaninoff

     	
(1873-1943)

Gabriel’s Message 	 Basque carol, arr. Jim Clements

		  Christina Cichos, soprano	
(b. 1983)

O magnum mysterium 	 Hanna Järveläinen

     	
(b. 1972)

Nesciens mater 	 Walter Lambe

		  Madeline Lucy Smith, soprano       Fabiana Katz, alto	
(c. 1450-1504)

Eric Schwarzhoff and Rob Workman, tenors           Jacob Gramit, bass

In dulci jubilo 	 German carol, arr. Robert Lucas de Pearsall

		  Maria Golas, mezzo-soprano, Dolores Scott, alto, Tristán Chalcraft, tenor	
(1795-1856)

Silent Night 	 Franz Xaver Gruber, arr. Michael McGlynn

		  Tristán Chalcraft, tenor     Jacob Gramit, baritone	
(b. 1964)
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Visit our
Facebook
Fan Page!

Follow VanChamberChoir on

P R O G R A M  N O T E S ,  T E X T S  &  T R A N S L A T I O N S

MARIA!
Nativity scenes were not a tradition in my childhood home, and I have only grown to enjoy them in adulthood as a part of seasonal décor. 
One thing that draws me to the scenes is the entourage. Even though the central fi gure is the infant Jesus, he oft en seems almost crowded 
out by the other characters on the scene. Mary and Joseph are naturally there, but with them are angels, the magi, a collection of domestic 
animals, some shepherds, and even a star. Th ere is something extremely human in this throng.

Music for advent and Christmas is a similar cornucopia. And logically enough, the characters of the nativity scenes keep appearing in 
the music. Even in this concert, where I chose to focus on Mary, you will fi nd much of the throng represented. Th rough the music it is 
as if the wish expressed in In dulci jubilo, “O that we were there”, were granted to us. Besides the animals, my favourite has always been 
the perplexed, yet calm teenage mother, Mary. As an old Latin text says, in Mary ‘humanum osculatur naturam divinitas’ (human nature 
kisses the divine). I fi nd much of this tenderness in the Marian motets of the Renaissance as well as later carols and choral works that 
feature Mary. 

Gregorian antiphon (Cantus Sororum):
Maria, Maria

Th e program opens with a Gregorian antiphon from a collection of works sung by Bridgettine nuns in the monasteries of Sweden and 
Finland in the 14th and 15th centuries (this antiphon is edited by Hilkka-Liisa Vuori). Th e melody alternates between fl orid and syllabic 
sections, with a few surprising turns.

Maria, Maria, totius sanctitatis tu principalis gemma,
nos tibi humiliter da servire,
et ab hostis antiqui mille millenis
fraudibus conserva, Maria.

Mary, Mary, incomparable gem of all sanctity,
Let us serve you with humility
And save us, Maria, from the thousands upon thousands
of betrayals of the old enemy.

Benjamin Britten:
A Hymn to the Virgin

Benjamin Britten’s A Hymn to the Virgin is a youthful work for double choir. Th e text set by the seventeen-year-old composer is an 
anonymous poem from the 14th century. Th e poem is a macaronic text, i.e. it combines two diff erent languages, in this case English and 
Latin. As we will see later in the program, this combination is surprisingly popular in many carols. Th e text plays with Eva (through 
whom sin came into the world) and Ave (Maria; through whom redemption came into the world). Britten mostly alternates the two 
choirs and only brings them together for a short moment in the last verse. 

Of one that is so fair and bright,
Velut maris stella [like the star of the sea]
Brighter than the day is light;
Parens et puella. [parent and child]
I cry to thee, thou see to me,
Lady, pray thy Son for me
Tam pia [so pure]
Th at I may come to thee
Maria.

All this world was forlorn,
Eva peccatrice, [Eve, the sinner]
till our Saviour Lord was born
de te genetrice; [through you, his mother]
with thy ‘ave’ it went away,
darkest night and comes the day
salutis. [salvation]
Th e well springeth out of thee,
virtutis. [virtue]

Lady, fl ow’r of ev’rything,
Rosa sine spina, [rose without thorns]
Th ou bare Jesu, Heaven’s King,
Gratia divina, [divine grace]
Of all thou bear’st the prize
Lady, Queen of Paradise
Electa, [elected]
Maid mild, Mother
Es eff ecta. [you are made]
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Robert Parsons: 
Ave Maria

Robert Parsons was a Gentleman of the Royal Chapel in London from the 1560s until his untimely death by drowning in 1572. His 
Anglican church music has for some reason never enjoyed the fame it deserves. Ave Maria, from the early 1560s, is a good example of his 
skill. This beautiful five-part motet flows effortlessly and ends with an energetic and bright amen.

Ave Maria, gratia plena, Dominus tecum;
benedicta tu in mulieribus,
et benedictus fructus ventris tui.
Amen.

Eric Whitacre:
Lux aurumque

In any normal December, Eric Whitacre’s Lux aurumque would be heard thousands of times all around the world. The composer describes 
his popular work thus: “After deciding upon the poem by Edward Esch (I was immediately struck by its genuine, elegant simplicity), I had 
it translated into Latin by the celebrated American poet Charles Anthony Silvestri. A simple approach was essential to the success of the 
work, and I waited patiently for the tight harmonies to shimmer and glow.”

Lux
calida gravisque pura velut aurum
et canunt angeli molliter
modo natum.
	 (translated by Charles Anthony Silvestri) 	 (Edward Esch) 	

Hail Mary, full of grace, the Lord is with thee;
blessed art thou among women,
and blessed is the fruit of thy womb. 
Amen.

Light 
warm and heavy as pure gold
and the angels sing softly
to the newborn babe.

Traditional English, arr. David Willcocks:
Blessed be that maid Mary

David Willcocks’ arrangements of English carols became famous through the Nine Lessons and Carols services broadcast from King’s 
College, Cambridge. His arrangement of the traditional English carol, Blessed be that maid Mary, gives each verse its own musical form. 
The first verse is a flowing four-part harmonization; the second features the unison melody in choir I, with choir II accompanying with 
long note values; the third and fourth are for three-part descant and low voices, respectively; and the last verse gives each of the eight 
voices a taste of the melody.

Blessed be that Maid Mary;
Born He was of her body;
Very God ere time began,
Born in time the Son of man.
Eya! Jesus hodie[Jesus on this day]
natus est de virgine. [is born of a virgin]

In a manger of an ass
Jesus lay and lulled was;
Born to die upon the tree
pro peccante homine. [for the sins of man]
Eya! Jesus hodie
natus est de virgine. 

Sweet and blissful was the song
Changed of the Angel throng,

“Peace on earth,” Alleluia.
In excelsis gloria. [Glory on high]
Eya! Jesus hodie
natus est de virgine. 

Fare three Kings from far-off land,
Incense, gold and myrrh in hand;
In Bethlehem the Babe they see,
stelle ducti lumine. [guided by the star]
Eya! Jesus hodie
natus est de virgine. 

Make we merry on this fest,
in quo Christus natus est; 
[on which Christ was born]
On this Child I pray you call,
To assoil and save us all. 
Eya! Jesus hodie
natus est de virgine. 
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Jean Mouton: 
Nesciens mater

A subsequently lost epitaph in a church in Northern France is said to have defined Mouton as ‘Maistre Jehan de Hollingue, dit Mouton’. 
Where he acquired his nickname is not known. What is known is that he was one of the most important French Renaissance composers 
and his sacred music is of the highest standard. Even within those standards, Nesciens mater stands out. It is a technical tour de force; a 
quadruple canon at the fifth, or if you like, a canon of two four-part choirs at the fifth and at the distance of four beats. Perhaps even more 
pertinently, it is a sonorous, spacious and gentle work worthy of its extraordinary text.

Nesciens mater virgo virum peperit
sine dolore salvatorem sæculorum
ipsum regem angelorum 
sola virgo lactabat ubera de cælo plena.

Ola Gjeilo:
Second Eve

Ola Gjeilo is a US-based Norwegian composer who has quietly been building a reputation as an excellent choral composer. His Second 
Eve – another reference Mary as the new Eve – from 2012, combines two classical Marian texts: Sancta Maria and Ave Maria. The eight-
part texture is unabashedly beautiful whether employing thick chords or flowing polyphonic lines.

Sancta Maria, regina cæli,
dulcis et pia, o mater Dei:
ora pro nobis peccatoribus,
ut cum electis te videamus.

Ave Maria, gratia plena,
Dominus tecum:
benedicta tu in mulieribus,
et benedictus fructus ventris tui,
Jesus Christus. Amen.

Sergei Rachmaninoff:
Богородице Дево (Bogoroditse Devo)

Sergei Rachmaninoff ’s choral œuvre is fairly meagre in number and extremely rich in quality. Bogoroditse Devo (Rejoice, O Virgin) 
is from his All-Night Vigil from 1915, a true classic of twentieth-century choral music. The text in Church Slavonic is the Orthodox 
equivalent of Ave Maria and the music rises from almost transparent to great strength before a becalmed ending.

Богородице Дево, радуйся,
Благодатная Марие, Господь с Тобою;
Благословенна Ты в женах,
и благословен Плод чрева Твоего,
яко Спаса родила еси душ наших.

The virgin-mother knew not of man,
but still gave birth, without pain, to the eternal Saviour.
She fed the King of angels
with the milk of her breasts filled with the fullness of heaven.

Holy Mary, Queen of heaven,
sweet and pure, o mother of God:
pray for us sinners
that we may be elected to see you.

Hail Mary, full of grace,
The Lord be with you.
You are blessed amongst women,
and blessed is the fruit of your womb,
Jesus Christ. Amen.

Rejoice, O Virgin Mother of God,
Mary full of grace, the Lord is with Thee.
Blessed art Thou among women,
and blessed is the fruit of Thy womb,
for Thou hast borne the Saviour of our souls.

MISSING OUT ON THE LATEST NEWS?

www.vancouverchamberchoir.com

Sign up for the Vancouver Chamber Choir’s e-announcements and receive all the latest information 
right away about concerts, tours, workshops, auditions, fundraising dinners and more.

Simply visit our website and scroll down our home page to Join our email list:
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Basque carol, arr. Jim Clements:
Gabriel’s Message

The Basque carol Birjina gaztetto bat zegoen found its way into English collections of carols in the 19th century. Its English text is a 
paraphrase of the visitation of Archangel Michael and Mary’s acceptance of the surprising news. The arrangement by Jim Clements gives 
ample room to the gently rocking melody and adds a few fresh harmonies on the way.

Gloria!
The angel Gabriel from Heaven came,
His wings as drifted snow, his eyes as flame.

“All hail” said he, “thou lowly maiden Mary,”
Most highly favoured lady, Gloria!

“For known a blessed mother thou shalt be,
All generations laud and honour thee.
Thy Son shall be Emanuel, by seers foretold,”
Most highly favoured lady, Gloria!

Hanna Järveläinen:
O magnum mysterium

One of the loveliest traditional Christmas texts is O magnum mysterium. It celebrates the role of the animals in our nativity scene, without 
forgetting to add a small tribute to Mary. Hanna Järveläinen is a Switzerland-based Finnish singer, arranger and composer. She wrote 
a version of this age-old text in memory of young girl who loved the story of the animals at the Nativity. Its winding melodies, soft and 
calm accompanying chords, surprising changes of harmonic direction and long rising gestures are worthy company for this beautiful text.

O magnum mysterium,
et admirabile sacramentum,
ut animalia viderent Dominum,
jacentem in præsepio!
Beata virgo
cujus viscera meruerunt,
portare Dominum Christum.
Alleluia.

Walter Lambe:
Nesciens mater

Walter Lambe was a scholar at Eton college in the late 15th century and spent most of his professional life at the Chapel of St. George 
in Windsor, only a mile from Eton. His Nesciens mater is a votive motet found in the wonderful Eton Choirbook from c. 1510. Marian 
motets such as this one were sung in the daily evening service dedicated to Mary. Lambe’s motet is based on the Gregorian melody, which 
can be found in long note values in the tenor voice. For an Eton Choirbook motet, Lambe’s Nesciens mater is only relatively imitative and 
florid – the emphasis seems to be on sonority and flow. The juxtaposition of the solo and tutti passages is typical of English music from 
c. 1500.

Nesciens mater virgo virum peperit
sine dolore salvatorem sæculorum
ipsum regem angelorum 
sola virgo lactabat ubera de cælo plena.

Then gentle Mary meekly bowed her head,
“To me be as it pleaseth God”, she said,
“My soul shall laud and magnify His holy name.”
Most highly favoured lady, Gloria!

Of her Emmanuel, the Christ, was born
In Bethlehem, all on a Christmas morn,
And Christian folk throughout the world will ever say:
Most highly favoured lady, Gloria!

(Sabine Baring-Gould)

O great mystery
and wonderful sacrament
that animals saw the Lord
lying in a manger!
Blessed virgin,
whose womb was deemed worthy 
to bear the Lord Christ.
Hallelujah.

The virgin-mother knew not of man,
but still gave birth, without pain, to the eternal Saviour.
She fed the King of angels
with the milk of her breasts filled with the fullness of heaven.
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German carol,
arr. Robert Lucas de Pearsall:

In dulci jubilo

Robert Lucas de Pearsall came from a family of means and 
aft er acting as barrister, he moved to Germany in the 1820s 
and dedicated his life to the study of genealogy and music. 
In the latter, he seems to have been self-taught. His fame is 
based on a handful of romantic works, one of them being this 
elaborate arrangement of the medieval German carol In dulci 
jubilo. Again we encounter a mixed-language text – the original 
was German and Latin, and in Persall’s version it is English 
and Latin. Pearsall opens with a couple of verses in four-part 
harmony before proceeding through a trio to full eight-part 
harmony. Th e ending of this arrangement is shimmering.

In dulci jubilo [In sweet joy]
Let us our homage show
Our heart’s joy reclineth
in præsepio [in a manger]
And like a bright star shineth
Matris in gremio! [in the mother’s lap]
Alpha es et O! [You are the beginning and the end]

O Jesu parvule [O infant Jesus]
My heart is sore for Th ee!
Hear me, I beseech Th ee,
O puer optime! [O best of boys]
My prayer, let it reach Th ee,
O princeps gloriæ! [Prince of glory]
Trahe me post te! [draw me to you]

O patris caritas, [O father’s love]
O nati lenitas, [O newborn’s mildness]
Deeply were we stained
per nostra crimina [by our crimes] 
But Th ou hast for us gained
cœlorum gaudia. [heavenly joy]
O that we were there!

Ubi sunt gaudia [where be joys]
If that they be not there?
Th ere are angels singing
nova cantica: [new songs]
Th ere the bells are ringing
in Regis curia. [at the king’s court]
O that we were there! 

Franz Xaver Gruber,
arr. Michael McGlynn:

Silent Night

Silent Night has travelled a long way since 1818, when Franz 
Gruber, the teacher of a small Austrian village school, wrote the 
song to the text of a local chaplain. Th e song has been arranged 
and rearranged endless times. Th is arrangement we use is by 
Irish composer and conductor Michael McGlynn. 

Silent night, holy night!
All is calm, all is bright;
Round yon Virgin, Mother and Child
Holy Infant so tender and mild.
Sleep in heavenly peace,
Sleep in heavenly peace.

Silent night, holy night!
Shepherds quake at the sight:
Glories stream from heaven afar
Heavenly hosts sing ‘Alleluia!
Christ the Saviour is born,
Christ the Saviour is born.
Silent night, holy night!
Son of God, love’s pure light,
Radiant beams from Th y holy face,
With the dawn of redeeming grace
Jesus Lord, at Th y birth,
Jesus Lord, at Th y birth.

(Joseph Franz Mohr, translated by John Freeman Young)

Th ank you to
our Concert Patrons,
Pat & Don Hudson

Kathy & Mike Gallagher
Count & Countess

Enrico & Aline Dobrzensky
Th e Vancouver Chamber Choir

appreciates your continued support
of our performances.
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The Healing Series
h	 Finding the Still Point music for healing * A healing ambience of calm, 

warmth and consolation projected through 15 beloved choral favourites with 
interconnecting Gregorian chants.

h	 Unexpected Gifts music for healing II * Familiar folk music in choral 
arrangements with several meditations for harp based on the same themes.

h	 A Quiet Place music for healing III * An outstanding collection of choral 
treasures chosen to help find peace, quiet and healing in today’s hectic world.

The Masters Series
h	 BaroqueFest Festive music of Bach, Purcell, Handel and Monteverdi from a 

gala Expo 86 concert, with Jon Washburn and Michael Corboz conducting their 
professional choirs from Canada and Switzerland. 

h	Missa Brevis Four contrasting short masses by Haydn Missa Brevis Sancti 
Joannis de Deo, Fauré Messe basse, von Weber Jubelmesse and Christoph Bernhard 
Missa Durch Adams Fall. 

The Canadian Composer Series
h	 A Garden of Bells * R. Murray Schafer, Vol. 1: Early choral works including 

Miniwanka, Epitaph for Moonlight, Snowforms, Gamelan, Sun, Fire, Felix’s Girls 
and A Garden of Bells.

h	Imagining Incense* R. Murray Schafer, Vol. 3: Recent choral works including 
Magic Songs, Three Hymns, Rain Chant, Alleluia, Beautiful Spanish Song, Imagining 
Incense and other works.

h	 The Love that Moves the Universe * R. Murray Schafer, Vol. 4: Three 
outstanding major works recorded in 2018 for the composer’s 85th birthday: 
the title piece for choir and orchestra, plus The Star Princess and the Waterlilies and 
Narcissus and Echo.

h	 Earth Chants Imant Raminsh, Vol. 2 Missa Brevis in C Minor, Earth Chants & 
smaller works.

h	Due West Stephen Chatman, Vol. 2 With oboist Roger Cole and pianist Linda 
Lee Thomas. 

h	 Due East Stephen Chatman, Vol. 3 The Canadian composer’s latest pieces since 
2000.

h	 Rise! Shine! * Music of Jon Washburn Including The Star, A Stephen Foster 
Medley, Chinese Melodies, Rossetti Songs, God’s Lamb, Noel Sing We!, Behold I 
build an house and Rise! Shine! 

The Christmas Recordings
h	 A Dylan Thomas Christmas * The Vancouver Chamber Choir’s signature 

performance of A Child’s Christmas in Wales, read by Welsh actor Russell Roberts 
with special carol settings by Jon Washburn. 

h	 A World Christmas Carols and seasonal songs of many lands from guitarist 
and arranger Ed Henderson, the Worldfest Ensemble and the Vancouver Chamber 
Choir with Jon Washburn conducting.

h	 The Miracle of Christmas Christmas music with a colourful Central and 
South American flavour played by the ensemble Ancient Cultures with several 
tracks featuring the Vancouver Chamber Choir.

* 

Recordings for Sale at
www.vancouverchamberchoir.com

A New Honorary Patron
David Cousins

David Cousins was President 
of the Vancouver Chamber 
Choir Board of Directors 
from 2007 to 2011, and 
also from 2013 to 2014. He 
has been a very generous 
donor to the choir for many 
years. In real life David is 
a business entrepreneur 
and the President of C-Pac 
Canada Ltd., a distribution 
company for paper products.

Here, he tells his own story 
about his relationship with 
the VCC:

“I knew about the VCC very early in its long history. In the early 
1970s I was going to school in Victoria. Jon Washburn (Founder 
and Conductor Emeritus) was also conducting a group in 
Victoria called the Amity Singers. I started singing for Jon 
way back then, and later I went to UBC and then permanently 
moved to Vancouver in 1984. I had kept in contact with Jon 
throughout that time, and was well aware of what the VCC. was 
doing. I loved what they did, and I started singing with their 
affiliated group, the Vancouver Chorale.

I grew up in a musical family. My mother was a pianist, and 
instilled choral singing in all of us, initially through the church. 
I received very good training as a boy chorister at Christ Church 
Cathedral in Victoria. I became used to hearing large massed 
choirs, but I didn’t know much about chamber choirs.

When I heard that Jon Washburn was founding a paid 
professional choir, I loved the idea. The approach was to “force” 
singers to have music as their primary focus by having them 
rehearse during the daytime. I could see how this was going 
to lead to higher musical levels than any west coast choir had 
achieved before.

Much later I was approached by a singer in the choir to join the 
Board (2005), as they wanted me to apply my business skills 
to the operation of the choir. I was happy to serve as a Board 
member, and later as President for two stints.

When I think about what sets the Vancouver Chamber Choir 
apart from other fine groups, I ask myself: Where else can you 
get a group of fabulous soloists together, who can blend with 
one another to sing a ton of music from all over the world on 
an ongoing weekly basis, with numerous concerts in many 
venues? That’s what sets the VCC apart from most other choirs 
in Canada. The legacy of the VCC leaves most other choirs in 
the dust!

When thinking about the cultural landscape of a city, people 
usually think of an orchestra, a ballet, an opera and theatre. 
I think it should be much more than that. The VCC is an 
important part of the landscape. It remains so relevant and 
excels in so many ways!”
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Join our list of valued partners, donors and supporters.
Visit our website www.vancouverchamberchoir.com, click on the “Support” 
tab and then “Individual Giving”. This will take you to a secure link where you 
can indicate not only the amount you wish to give, but also select what you 
would like your donation to support.

Thank you – we couldn’t do this without you!

W  I  T  H    O  U  R    T  H  A  N  K  S

The Vancouver Chamber Choir is pleased to thank and acknowledge our Corporate and Individual Sponsors and Donors as well as the 
Foundations and Government Agencies who, through their leadership and financial support, make it possible for the Vancouver Chamber 
Choir to present outstanding high-quality performances of choral music and deliver award-winning education and community programs.
1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212

1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212 1212

$ 10,000 - $14,999 | Pille Bunnell & David Tait * | George Laverock & Jane Coop*

$ 5,000 - $ 9,999 | Canada Life* | Tama Copithorne* | Cameron Haney* | Ronald Haney* | Kinder Morgan Foundation | Douglas & Teri Loughran | Tong & Geraldine 
Louie Family Foundation | Doris Luking* | Dr. Robert Rothwell* 

$ 2,500 - $ 4,999 | Anonymous * | Bishop’s* | Charles & Lucile Flavelle* | Mike & Kathy Gallagher | Janis Hamilton* | Don & Pat Hudson* | Lloyd Carr-Harris Foundation | 
Martha Lou Henley Charitable Foundation* | Mary & Gordon Christopher Foundation | Music BC | SOCAN Foundation* | Jon Washburn & Linda Lee Thomas*

$ 1,500 - $ 2,499 | Alan & Gwendoline Pyatt Foundation | Janet Allwork* | Bryan & Gail Atkins* | Matthew Baird* | Vaughn Chauvin & Carolyn Shiau | Sylvia Crooks* | 
Mark De Silva* | Count Enrico & Countess Aline Dobrzensky* | Edith Lando Charitable Foundation | Al & Violet Goosen* | The Hamber Foundation | Heathcliff 
Foundation | Donna Hogge* | Legavi Holdings Ltd. | Rita Nash* | Christine Nicolas* | Drs. Katherine Paton & Jeff Beckman | John & Leonora Pauls* | Rix Family Foundation | 
Karen Seaboyer* | Fei Wong | ZLC Foundation

$ 1,000 - $ 1,499 | Anonymous | Steven Bélanger | Burrowing Owl | The Christopher Foundation* | Drs. Robin & Margaret Cottle*  | Diamond Foundation | Brian 
G’froerer | Linda Johnston* | Jerry & Lilli Luking | McGrane-Pearson Endowment Fund | Sharon Newman* | Viviane Nitting* | Quails’ Gate | Diane Roscoe 

$ 500 - $ 999 |Anonymous (4) | Dr. Larry & Maggie Burr | Joyce Campkin | Elizabeth Caskey* | Isobel Cole* | David Cousins* | Jeanette Gallant | Cam Gillett | Linda 
Hamilton* | Phillip & Imbi Harding | Ann Howe* | Brent Hunter | Catherine Imrie | Izumo-Canada Friendship Society | J. Evan & Janice Kreider | Sophia Leung | 
Nicolas & Marta Maftei* | Natalie Marshik | Colin Miles* | Hazel Osborne | Philip & Claire Daykin Charitable Fund | Elizabeth Rathbun | Grant Rowledge | The Simons 
Foundation Canada* | Harry Snyders | Rod & Donna Stark | Ian Tait* | Kari Turunen | Victoria Uberall* | Vancouver Foundation | Barrie & Margaret Vickers* | Gwyneth 
Westwick* |  Jennifer Wilnechenko | Eric Wilson* | William Worrall | Bruce Wright

$ 250 - $ 499 | Mike Barnett | Shirley Bens | Anne Bonnycastle & Matt Powell | Peter Cass* | Stephen Chatman & Tara Wohlberg | Jane Ciacci | Reg & Laura Cichos | Ellen 
Doise | James Glassford & Janice Trenholme | Ismail Farahani & Myrna Driol* | William & Heather Ireland | Dr.& Mrs. James & Josephine Lai* | Tim & Fiona Laithwaite | 
Carol Ann Lang* | Sheila Lindfield | Giselle Lightle | Kathy Mann | Alexandra Nicolas | Frances Picherack | R. Lindsay Perceval | Pat Rekert | Anthony Roper | R. Murray 
Schafer & Eleanor James | Pat Scrivens | Shirley Sexsmith | Beverly Short | Bruce Stuart | Olga Volkoff | Wendy & Christopher Walker | Raymond Young 

$ 100 - $ 249 | Anonymous (5)  | Rita Acton | Gloria Aldrich | Frank & Anita Anderson | Kenton Anderson | David & Jan Buley | Lloyd Burritt | Frank Cameron | George Challies* | 
Marylin Clark* | Dr. Pamela Dalziel | Dr. Terence Dawson | Marylin deVerteuil* | Marna Disbrow | Richard Dolan | Earl & Monica Drake | Thomas Duncan  | Morna Edmundson | 
Susan Edwards | Elektra Women’s Choir | Ian Farthing | Thom Geise* | Linda Hamilton | Michael B. Hare | Victoria Hathaway | Johanna Hickey | Donna Hinds | Shirley & 
David Hsu | Ralph Huenemann & Deidre Roberts* | Lars Kaario | Wendy Klein | Laurel March | Peter Mercer  | Craig Morash* | Paul Nash | William Patey | Imant Raminsh | 
Patrice Ranger | Douglas Reid | Ronald Schubank | Eileen Sengara | Elizabeth Snow | David Squires | Dr. Ian and Mrs. Jane Strang | Lucille Taylor | Ching Tien | Anthony Tobin | 
Joel Tranquilla | Jose Verstappen | Margaret Wadge | Marianne Werner | Tom Whalley 

Up to $100 | Anonymous (7) | Maria Baharustani | Lois Bewley | Jenny Crober | Colin Dowson | Judith Forst* | Sarah Gaddes | Nancy Garrett | Drusilla Harding | Dr. 
Peter Harmon | Rudolf & Ulrike Janzen | Dianne Kennedy | Ann Marie McGrath | Jean Pamplin | Silva Plut | Jennifer Price | Jocelyn Pritchard | David Rain | Stan Ridley | 
George & Frances Roberts | Rogers’ Chocolates | Polly Sams | Dr. Heather Sutherland | Urban Impact Recycling*

* Special Thanks to our Most Loyal Donors
The Vancouver Chamber Choir acknowledges the sustained generosity of those who have supported the Choir for five or more continuous years. Their names have been 
marked with an asterisk (*).

IN REMEMBRANCE

Maurice D. Copithorne, QC, LLD | Fred & Eva Bild | | Joost Blom | Jane 
Ciacci | Sylvia Crooks | Monica & Earle Drake | Janis Hamilton | Stephen Heeney | 
David Hilton | Izumo-Canada Friendship Society | Linda Johnston | Raymond 
Kam | Wendy Klein | Cynthia Mak | Chris McGill | Donald McRae | Nozomi 
Nakamura | Christine Nicolas | R. Lindsay Perceval | Pat Rekert | Theresa Wright| 

Laverne G’froerer | Maurice & Tama Copithorne | Brian G’froerer

My wife, Marion Haney | Ron Haney

Björn Nitting | Al & Violet Goosen | Viviane Nitting | John & Leonora Pauls 

In memory of Bob | Jean Pamplin

Fern Seaboyer | Karen Seaboyer*

IN HONOUR

Shirley Bens – in honour of Dr. Robert Rothwell’s retirement
Drs. Robin & Margaret Cottle – in honour of Dr. John Trotter
James Glassford & Janice Trenholme – in honour of Colin Miles


