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VA N C O U V E R  C H A M B E R  C H O I R

Artistic Director Kari Turunen began leading 
the Vancouver Chamber Choir - one of Canada’s 
premier professional choral ensembles - in 
September 2019, its 49th concert season. 
Jon Washburn founded the choir in 1971 and it has 
become an amazing success story, ranking with 
the handful of North America’s best professional 
choruses and noted for its diverse repertoire and 
performing excellence. The choir has presented 
concerts at home in Vancouver and on tour across 
Canada. International excursions have taken them 
to the USA, Mexico, Japan, China, Hong Kong, Taiwan, South Korea, Finland, France, Germany, 
the Czech Republic, Russia, Estonia, Latvia, Lithuania and Ukraine. 
Honoured with the Margaret Hillis Award for Choral Excellence by Chorus America, the choir 
has performed countless concerts and broadcasts, released 36 recordings and received numerous 
awards. Foremost supporters of Canadian music, they are responsible for commissions and 
premieres of 334 choral works by 145 composers and arrangers, most of whom are Canadian. Over 
the years the choir has sung over 4,000 performances of works by Canadian composers, in addition 
to their extensive international repertoire. 
The choir’s award-winning educational programs include the Conductors’ Symposium for advanced 
choral conductors, Interplay interactive workshops for choral composers, Focus professional 
development program for student singers, OnSite visitations for school choirs, the biennial Young 
Composers Competition, and many on-tour workshops and residencies.

K A R I  T U R U N E N ,  A R T I S T I C  D I R E C T O R

The Vancouver Chamber Choir welcomed Kari Turunen in 2019 as its 
second-ever Artistic Director in 49 years. Prior to his arrival in Vancouver, 
Dr. Turunen was a versatile performer on the Finnish choral and vocal 
music scene. A former college-level teacher, he continues to be a full time 
conductor, clinician, adjudicator and lecturer in Vancouver, Finland and 
abroad.
As Artistic Director, he has led prominent Finnish choirs Akademiska 
Damkören Lyran (1998–2009), Akademiska Sångföreningen (2008–2019), 
Kampin Laulu chamber choir (2011–2019), the choir of the cantors of the 
Finnish Lutheran Church and Chorus Cantorum Finlandiae (2011–2019), 
Spira Ensemble (2012–2019), and the professional early music performers 
Ensemble Petraloysio and I Dodici, with which he continues to occasionally 
work. He has won numerous prizes at national and international festivals with his groups and was 
named choral conductor of the year in Finland in 2008.
Dr. Turunen is a founding member of Lumen Valo, a professional vocal ensemble of eight voices. 
Lumen Valo has been a driving force on the early music scene in Finland since its conception in 1993 
and has made a name for itself in almost 250 concerts around Finland and Europe. The group has 
recorded nine CDs, all of them critically acclaimed for their fresh programming and quality of singing.
In addition to artistic activities, he has produced events as Artistic Director for the annual Aurore 
Renaissance Festival and the upcoming Finnish-Swedish Song Celebration in June 2021. 
He was educated at the University of Helsinki and the Sibelius Academy where he studied choral 
conducting (MA). He holds a doctorate in early music performance practice from the University of 
the Arts, Helsinki. 

Board of Directors
Anne Bonnycastle
President
Dr. Jeanette Gallant (Oxford)
Vice President
Adam J. Garvin, CPA, CMA
Treasurer
Brent Hunter
Secretary
George Laverock
Past President
Matthew Baird
Dr. Donna Hogge
Rina Jaswal, B.Sc., LL.B. 
Colin Miles
Alexandra Nicolas 
Frances Roberts 
Dr. Robert Rothwell
Dolores Scott
Cara Ventura 
Marianne Werner 
Jennifer Wilnechenko 
James W. Wright, ICD.D.

Honorary Patrons
John Bishop
Stephen Chatman, C.M.
Tama Copithorne
David Cousins
Sam Feldman
Charles Flavelle
Violet Goosen
Janis Hamilton
Ben Heppner, O.C.
Don Hudson
Doris Luking
Viviane Nitting
Imant Raminsh, C.M.
Elizabeth Rathbun
R. Murray Schafer, C.C.

Administration
Dr. Kari Turunen
Artistic Director
Steven Bélanger
Executive Director
Jon Washburn, C.M.
Founder & Conductor Emeritus
Heather Beaty
Marketing and Communications Manager
Violet Goosen
Development
Nat Marshik
Bookkeeper
 
Vancouver Chamber Choir
1254 West 7th Avenue 
Vancouver, B.C., Canada V6H 1B6

Tel: 604.738.6822 • Fax: 604.738.7832
info@vancouverchamberchoir.com
www.vancouverchamberchoir.com

The Vancouver Chamber Choir acknowledges that it operates and performs on the unceded Indigenous land 
belonging to the Coast Salish peoples, including the territories of the xʷməθkʷəy̓əm (Musqueam), Sḵwx̱ wú7mesh 
(Squamish), Stó:lō and Səl̓ ílwətaʔ/Selilwitulh (Tsleil-Waututh) Nations. We are grateful for this privilege.
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VANCOUVER CHAMBER CHOIR
KARI TURUNEN, CONDUCTOR

TENEBRAE
  

Lamentationes Jeremiae Prophetae	 Giovanni Pierluigi da Palestrina
(Good Friday, Lectio I)     		  (c. 1525-1594) 

Christina Cichos and Madeline Lucy Smith, sopranos     Fabiana Katz, alto
Eric Biskupski and Eric Schwarzhoff, tenors     Jacob Gramit, bass

     

Tenebrae Responsories for Maundy Thursday	 Tomás Luis de Victoria
	 Eram quasi agnus	

(c. 1548-1611)

	 Una hora
	 Seniores populi

Lamentationes Jeremiae Prophetae	 Giovanni Pierluigi da Palestrina
(Good Friday, Lectio III)     	  

Emily M Cheung, soprano     Dinah Ayre, alto
Tristán Chalcraft, tenor     Steven Bélanger, baritone     George Roberts, bass

Tenebrae Responsories for Good Friday	 Tomás Luis de Victoria
	 Tamquam ad latronem	
	 Tenebrae factae sunt
	 Animam meam dilectam

Miserere mei, Deus	 Gregorio Allegri
	 (c. 1582-1652)

Emily M Cheung, soprano     Maria Golas and Fabiana Katz, altos
Jacob Gramit, bass
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P R O G R A M  N O T E S ,  T E X T S  &  T R A N S L A T I O N S

TENEBRAE
Of all the Catholic liturgical year, the Tenebrae services of Holy Week are the most dramatic. Th ey were originally formed by combining 
the earliest two Canonical hours, Matins and Lauds, of the Th ursday, Friday and Saturday of Holy Week. Th e tradition of celebrating these 
hours the previous evening aft er darkness had come is from the fi rst millennium. 

Each Tenebrae service was a musical treasure-trove, as it required the singing of over a dozen psalms, nine lessons and nine responsories. 
Even if chant formed the majority of the singing, polyphony had its place as the fantastic collections of both responsories and lamentations 
from the sixteenth century prove. Th e intense music combined with liturgical drama made the Tenebrae services special favorites of the 
16th- and 17th-century singers. At the beginning of the service, the church was lit with 15 candles (symbolizing Jesus, 11 disciples and the 
three Marys). Aft er each psalm, one of the candles was put out. When only one candle was left , it was placed behind the altar, leaving the 
church in darkness (in tenebris). 

Th e lessons of the Tenebrae services are mainly from the Lamentations of Jeremiah, in which the prophet laments the destruction of 
Jerusalem and the exile of its people. Th e musical Lamentations adhere to a clear structure: aft er an introductory sentence (“So begin 
the lamentations” or “From the Lamentations of Jeremiah”), each verse is separated by a letter of the Hebrew alphabet – ALEPH, BETH, 
GIMEL, etc. At the end there is an exhortation for Jerusalem to turn to its God.

Giovanni Pierluigi da Palestrina:
Lamentationes Jeremiae Prophetae

(Good Friday, Lectio I)

Th e Th ird Book of Lamentations of Giovanni Pierluigi da Palestrina is a late collection, from the last decade of the life of the great Roman 
composer. Th ey balance the taste and ecclesiastical needs of the 1580s and the musical language of the polyphonic school that Palestrina 
digested with the help of his Flemish teachers in the 1530s and perfected into a personal musical language over a long career. Th is latter, 
fl owing and imitative style is heard in the letters of the Hebrew alphabet, whilst the ‘modern’, less imitative and more declamatory style is 
apparent in the verses, most oft en scored for varying groups of solo voices.

De lamentatione Jeremiae Prophetae.
HETH. Cogitavit Dominus dissipare murum fi liae Sion;
tetendit funiculum suum, et non avertit manum suam a 
perditione: luxitque antemurale, et murus pariter
dissipatus est.
TETH. Defi xae sunt in terra portae ejus, perdidit et
contrivit vectes ejus; regem ejus et principes ejus in 
gentibus: non est lex, et prophetae ejus non invenerunt 
visionem a Domino.
Jerusalem, Jerusalem, convertere ad Dominum Deum tuum.

Th e Lamentations of the Prophet Jeremiah.
HETH. Th e Lord determined to lay in ruins the wall of the 
daughter of Zion; he marked it off  by the line; he restrained 
not his hand from destroying; he caused rampart and wall 
to lament, they languish together.
TETH. Her gates have sunk into the ground; he has ruined 
and broken her bars; her king and princes are among the 
nations; the law is no more, and her prophets obtain no 
vision from the Lord.
Jerusalem, Jerusalem, return to the Lord your God.

Visit our
Facebook
Fan Page!

Follow VanChamberChoir on
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Tomás Luis de Victoria:
Tenebrae Responsories for Maundy Thursday

The responsories for the Tenebrae services are set to texts from the fourth century. These texts are an intriguing combination of quotations 
or references to the Book of Psalms and the Gospels as well as freely-worded interpretations of the Passion of Jesus. It is easy to see why 
so many sixteenth-century composers wanted to set these texts to music: drama and emotional response is never far off. The Victoria 
Responsories are from the same decade as Palestrina’s Lamentations. 

Victoria lived in Rome for two decades and was the successor to Palestrina at the Seminario Romano. In a city of under 100,000 inhabitants 
and c. 100 professional musicians, the two would certainly have known each other, even if a closer relationship is undocumented. However 
that may be, it is clear Palestrina was something of a paragon for his younger, Spanish contemporary. 

Victoria’s Responsories are even less imitative and polyphonic than the verses of Palestrina’s Lamentations. The text is always at the forefront 
and the constant variation between homophonic and imitative passages keeps the expression fresh. The structure of the responsories is 
ABCB, with C being the verse, scored for varying groups of three solo voices. Eram quasi agnus, Una hora and Seniores populi are the 
responsories for the third Nocturn of the Maundy Thursday Matins. Una hora is scored for upper voices (SSAT), whilst the first and third 
responsories are for SATB.

Eram quasi agnus

Eram quasi agnus innocens:
ductus sum ad immolandum, et nesciebam:
consilium fecerunt inimici mei adversum me, dicentes:

Venite, mittamus lignum in panem ejus,
et eradamus eum de terra viventium.

Omnes inimici mei adversum me cogitabant mala mihi:
verbum iniquum mandaverunt adversum me dicentes:

Venite, mittamus lignum in panem ejus,
et eradamus eum de terra viventium.

Una hora

Una hora non potuistis vigilare mecum,
qui exhortabamini mori pro me?

Vel Judam non videtis quomodo non dormit,
sed festinat tradere me Judaeis?

Quid dormitis? Surgite et orate,
ne intretis in tentationem.

Vel Judam non videtis quomodo non dormit,
sed festinat tradere me Judaeis?

Seniores populi

Seniores populi consilium fecerunt

Ut Jesum dolo tenerent, et occiderent:
cum gladiis et fustibus exierunt tamquam ad latronem.

Collegerunt pontifices et pharisaei concilium.

Ut Jesum dolo tenerent, et occiderent:
cum gladiis et fustibus exierunt tamquam ad latronem.

Behold, I was like an innocent lamb;
I was led to the slaughter, and I knew it not.
My enemies have conspired together against me, saying:

Come, let us put poison into his bread,
And let us cut him off out of the land of the living.

All my enemies have thought evil things about me;
They have spoken evil words against me, saying:

Come, let us put poison into his bread,
And let us cut him off out of the land of the living.

What, could you not watch one hour with me,
you that were eager to die for me?

Or do you not see Judas, how he sleeps not,
but makes hasteto betray me to the Jews?

Why do you sleep? Arise and pray,
lest ye fall into temptation.

Or do you not see Judas, how he sleeps not,
but makes haste to betray me to the Jews?

The elders of the people discussed:

That they might by craft apprehend Jesus and kill him.
They came out with swords and clubs as against a robber.

Then the chief priests and the Pharisees gathered a council,

That they might by craft apprehend Jesus and kill him.
They came out with swords and clubs as against a robber.
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Giovanni Pierluigi da Palestrina:
Lamentationes Jeremiae Prophetae 

(Good Friday, Lectio III)

Palestrina very seldom describes words or emotions directly, but rather creates space for the listener to encounter the text. His Third 
Lesson for Good Friday is scored for six voices, creating a rich, sonorous tutti texture that is contrasted with the more intimate and 
sombre solo verses for four voices in different combinations.

ALEPH. Ego vir videns paupertatem meam in virga 
indignationis ejus.
ALEPH. Me minavit, et adduxit in tenebras, 
et non in lucem.
ALEPH. Tantum in me vertit et convertit manum 
suam tota die.
BETH. Vetustam fecit pellem meam et carnem meam; 
contrivit ossa mea.
Jerusalem, Jerusalem, convertere ad Dominum Deum tuum.

ALEPH. I am the man who has seen affliction under the rod 
of his wrath;
ALEPH. He has driven and brought me into darkness 
without any light;
ALEPH. Surely against me he turns his hand again and 
again the whole day long.
BETH. He has made my flesh and my skin waste away, and 
broken my bones;
Jerusalem, Jerusalem, return to the Lord your God.

Tomás Luis de Victoria:
Tenebrae Responsories for Good Friday

Our second Victoria set is the three responsories for the second Nocturn of the Good Friday Matins. The texts are more dramatic than 
the Maundy Thursday texts and this is also apparent in the music. Again, the outer movements are scored for SATB, and the middle 
responsory for upper voices. This setting was, however, traditionally sung by male voces an octave lower than notated, and we will follow 
this tradition in our performance.

Tamquam ad latronem

Tamquam ad latronem
existis cum gladiis et fustibus comprehendere me:

Quotidie apud vos eram in templo docen
et non me tenuistis:
et ecce flagellatum ducitis ad crucifigendum.

Cumque iniecissent manus in Jesum et tenuissent eum,
dixit ad eos:

Quotidie apud vos eram in templo docens
et non me tenuistis:
et ecce flagellatum ducitis ad crucifigendum.

You come as against a robber
with swords and clubs to apprehend me:

I was daily with you in the temple teaching
and you did not arrest me;
and behold you lead me to scourging and to be crucified.

They laid hands on Jesus and held him fast,
He said to them:

I was daily with you in the temple teaching 
and you did not arrest me;
and behold you lead me to scourging and to be crucified.

MISSING OUT ON THE LATEST NEWS?

www.vancouverchamberchoir.com

Sign up for the Vancouver Chamber Choir’s e-announcements and receive all the latest information 
right away about concerts, tours, workshops, auditions, fundraising dinners and more.

Simply visit our website and scroll down our home page to Join our email list:

>
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Tenebrae factae sunt

Tenebrae factae sunt, dum crucifi xissent Jesum Judaei: 
et circa horam nonam exclamavit Jesus voce magna: 
Deus meus, ut quid me dereliquisti?

Et inclinato capite, emisit spiritum. 

Exclamans Jesus voce magna ait: 
Pater, in manus tuas commendo spiritum meum. 

Et inclinato capite, emisit spiritum. 

I delivered my beloved soul into the hands of the wicked,
and my possessions have become to me like a lion in the forest.
My adversary spoke out against me saying:
Come together and make haste to devour him.
Th ey placed me in a solitary desert
and all the earth mourned for me;

Because nobody could be found who would claim me
and be kind to me.

Men without mercy rose up against me,
and they spared not my soul.

Because nobody could be found who would claim me
and be kind to me.

Darkness fell when the Jews crucifi ed Jesus: 
and about the ninth hour Jesus cried with a loud voice: 
My God, my God, why hast thou forsaken me?

And he bowed his head and gave up the ghost.

Jesus cried with a loud voice and said, 
Father, into thy hands I commend my spirit.

And he bowed his head and gave up the ghost.

Animam meam dilectam

Animam meam dilectam tradidi in manus iniquorum,
et facta est mihi haereditas mea sicut leo in silva:
dedit contra me voces adversarius dicens;
congregamini et properate ad devorandum illum;
posuerunt me in deserto solitudinis
et luxit super me omnis terra:

Quia non est inventus qui me agnosceret,
et faceret bene.

Insurrexerunt in me viri absque misericordia, 
et non pepercerunt animae meae.

Quia non est inventus qui me agnosceret,
et faceret bene.

Th ank you to
our Concert Patron,

Doris Luking
Th e Vancouver Chamber Choir

appreciates your continued support
of our performances.
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Gregorio Allegri:
Miserere mei, Deus

The most famous piece of music originally intended for Tenebrae services must be Gregorio Allegri’s Miserere. Allegri was a singer of 
the papal chapel in the early 17th century and also a fairly respected composer. His Miserere, the psalm that ends the musical offerings of 
the Tenebrae service, was originally a simple harmonization of the psalm tone. The fame of the work was based on the improvised 
embellishments that were handed down from one generation of singers to the next in the papal chapel and kept secret. 
There are stories of Mozart and Mendelssohn being enchanted by the work and writing down the music from memory. The 
tradition is so thick that the original composition has long since been forgotten. The impressive “Allegri Miserere” we all 
know has very little to do with Allegri.
That said, the well-known version is actually quite beautiful and effective. To bridge the gap between the original Allegri composition 
and the “Allegri Miserere”, we will perform an edition by Ben Byram-Wigfield that opens with Allegri’s unembellished setting, moves 
through embellishments that might have been sung by the Sistine Chapel choir to ad hoc embellishments and finally ends in the “modern” 
version with its soaring soprano line. All this development happens in the alternating solo voice choir, whilst the tutti choir sticks to its 
one version. The psalm tone is also corrected to the one Allegri cites in his polyphonic sections. 

As impressive as the work is, a good part of its effect would have been tied to the context of its performance. The Sistine Chapel would 
have been in almost total darkness, and the voices of some of the finest singers of their time would have risen from the Cantoria and 
filled the Chapel with these sombre and emotional sounds. After a long service with much singing and drama, these would have been the 
melodies that were left resonating in the minds of the participants.

Miserere mei, Deus, 
secundum magnam misericordiam tuam; 

Et secundum multitudinem miserationum tuarum, 
dele iniquitatem meam.

Amplius lava me ab iniquitate mea: 
et a peccato meo munda me.

Quoniam iniquitatem meam ego cognosco, 
et peccatum meum contra me est semper.

Tibi soli peccavi, et malum coram te feci; 
ut justificeris in sermonibus tuis, 
et vincas cum judicaris.

Ecce enim in iniquitatibus conceptus sum: 
et in peccatis concepit me mater mea.

Ecce enim veritatem dilexisti; 
incerta et occulta sapientiae tuae manifestasti mihi.

Asperges me hyssopo, et mundabor; 
lavabis me, et super nivem dealbabor.

Auditui meo dabis gaudium et laetitiam: 
et exsultabunt ossa humiliata.

Averte faciem tuam a peccatis meis, 
et omnes iniquitates meas dele.

Cor mundum crea in me, Deus, 
et spiritum rectum innova in visceribus meis.

Ne projicias me a facie tua, 
et spiritum sanctum tuum ne auferas a me.

Redde mihi laetitiam salutaris tui, 
et spiritu principali confirma me.

Docebo iniquos vias tuas, 
et impii ad te convertentur.

Have mercy upon me, O God, 
after thy great goodness: 

according to the multitude
of thy mercies do away mine offences.

Wash me throughly from my wickedness:
and cleanse me from my sin.

For I acknowledge my faults: 
and my sin is ever before me.

Against thee only have I sinned, and done this evil in thy sight: 
that thou mightest be justified in thy saying, 
and clear when thou art judged.

Behold, I was shapen in wickedness: 
and in sin hath my mother conceived me.

But lo, thou requirest truth in the inward parts: 
and shalt make me to understand wisdom secretly.

Thou shalt purge me with hyssop, and I shall be clean: 
thou shalt wash me, and I shall be whiter than snow.

Thou shalt make me hear of joy and gladness: 
that the bones which thou hast broken may rejoice.

Turn thy face from my sins: 
and put out all my misdeeds.

Make me a clean heart, O God: 
and renew a right spirit within me.

Cast me not away from thy presence: 
and take not thy holy Spirit from me.

O give me the comfort of thy help again: 
and stablish me with thy free Spirit.

Then shall I teach thy ways unto the wicked: 
and sinners shall be converted unto thee.

>
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The Healing Series
h	 Finding the Still Point music for healing * A healing ambience of calm, 

warmth and consolation projected through 15 beloved choral favourites with 
interconnecting Gregorian chants.

h	 Unexpected Gifts music for healing II * Familiar folk music in choral 
arrangements with several meditations for harp based on the same themes.

h	 A Quiet Place music for healing III * An outstanding collection of choral 
treasures chosen to help find peace, quiet and healing in today’s hectic world.

The Masters Series
h	 BaroqueFest Festive music of Bach, Purcell, Handel and Monteverdi from a 

gala Expo 86 concert, with Jon Washburn and Michael Corboz conducting their 
professional choirs from Canada and Switzerland. 

h	Missa Brevis Four contrasting short masses by Haydn Missa Brevis Sancti 
Joannis de Deo, Fauré Messe basse, von Weber Jubelmesse and Christoph Bernhard 
Missa Durch Adams Fall. 

The Canadian Composer Series
h	 A Garden of Bells * R. Murray Schafer, Vol. 1: Early choral works including 

Miniwanka, Epitaph for Moonlight, Snowforms, Gamelan, Sun, Fire, Felix’s Girls 
and A Garden of Bells.

h	Imagining Incense* R. Murray Schafer, Vol. 3: Recent choral works 
including Magic Songs, Three Hymns, Rain Chant, Alleluia, Beautiful Spanish Song, 
Imagining Incense and other works.

* 

Recordings for Sale at
www.vancouverchamberchoir.com

Libera me de sanguinibus, Deus, 
Deus salutis meae, 
et exsultabit lingua mea justitiam tuam.

Domine, labia mea aperies, 
et os meum annuntiabit laudem tuam.

Quoniam si voluisses sacrificium, dedissem utique; 
holocaustis non delectaberis.

Sacrificium Deo spiritus contribulatus; 
cor contritum et humiliatum, Deus, non despicies.

Benigne fac, Domine, in bona voluntate tua Sion, 
ut aedificentur muri Jerusalem.

Tunc acceptabis sacrificium justitiae, 
oblationes et holocausta; 
tunc imponent super altare tuum vitulos.

Deliver me from blood-guiltiness, 
O God, thou that art the God of my health: 
and my tongue shall sing of thy righteousness.

Thou shalt open my lips, O Lord: 
and my mouth shall shew thy praise.

For thou desirest no sacrifice, else would I give it thee: 
but thou delightest not in burnt offerings.

The sacrifice of God is a troubled spirit: 
a broken and contrite heart, O God, shalt thou not despise.

O be favourable and gracious unto Sion: 
build thou the walls of Jerusalem.

Then shalt thou be pleased with the sacrifice of righteousness, 
with the burnt offerings and oblations: 
then shall they offer young bullocks upon thine altar.

h	 The Love that Moves the Universe * R. Murray Schafer, Vol. 4: Three 
outstanding major works recorded in 2018 for the composer’s 85th birthday: 
the title piece for choir and orchestra, plus The Star Princess and the Waterlilies 
and Narcissus and Echo.

h	 Earth Chants Imant Raminsh, Vol. 2 Missa Brevis in C Minor, Earth Chants 
& smaller works.

h	Due West Stephen Chatman, Vol. 2 With oboist Roger Cole and pianist Linda 
Lee Thomas. 

h	 Due East Stephen Chatman, Vol. 3 The Canadian composer’s latest pieces since 
2000.

h	 Rise! Shine! * Music of Jon Washburn Including The Star, A Stephen Foster 
Medley, Chinese Melodies, Rossetti Songs, God’s Lamb, Noel Sing We!, Behold I 
build an house and Rise! Shine! 

The Christmas Recordings
h	 A Dylan Thomas Christmas * The Vancouver Chamber Choir’s signature 

performance of A Child’s Christmas in Wales, read by Welsh actor Russell 
Roberts with special carol settings by Jon Washburn. 

h	 A World Christmas Carols and seasonal songs of many lands from guitarist 
and arranger Ed Henderson, the Worldfest Ensemble and the Vancouver 
Chamber Choir with Jon Washburn conducting.

h	 The Miracle of Christmas Christmas music with a colourful Central and 
South American flavour played by the ensemble Ancient Cultures with several 
tracks featuring the Vancouver Chamber Choir.
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Join our list of valued partners, donors and supporters.
Visit our website www.vancouverchamberchoir.com, click on the 
“Support” tab and then “Individual Giving”. This will take you to a secure 
link where you can indicate not only the amount you wish to give, but also 
select what you would like your donation to support.

Thank you – we couldn’t do this without you!

W  I  T  H    O  U  R    T  H  A  N  K  S

The Vancouver Chamber Choir is pleased to thank and acknowledge our Corporate and Individual Sponsors and Donors as well as the 
Foundations and Government Agencies who, through their leadership and financial support, make it possible for the Vancouver Chamber 
Choir to present outstanding high-quality performances of choral music and deliver award-winning education and community programs.
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$ 10,000 - $14,999 | Pille Bunnell & David Tait * | George Laverock & Jane Coop*
$ 5,000 - $ 9,999 | Tama Copithorne* | Cameron Haney* | Ronald Haney* | Douglas & Teri Loughran | Doris Luking*
$ 2,500 - $ 4,999 | Anonymous * | Matthew Baird* | Bishop’s* | Charles & Lucile Flavelle* | Mike & Kathy Gallagher | Janis Hamilton* | Don & Pat Hudson* | Martha 
Lou Henley Charitable Foundation* | Mary & Gordon Christopher Foundation | Music BC | Dr. Robert Rothwell* | SOCAN Foundation* | The McLean Foundation | 
Jon Washburn & Linda Lee Thomas*
$ 1,500 - $ 2,499  | Alan & Gwendoline Pyatt Foundation | Janet Allwork* | Bryan & Gail Atkins* | Vaughn Chauvin & Carolyn Shiau | Mark De Silva* | 
Count Enrico & Countess Aline Dobrzensky* | Edith Lando Charitable Foundation | Al & Violet Goosen* | The Hamber Foundation | Heathcliff Foundation | Donna 
Hogge* | LeGaVi Holdings Ltd. | Rita Nash* | Christine Nicolas* | Viviane Nitting* | Drs. Katherine Paton & Jeff Beckman | John & Leonora Pauls* | The Edwina & Paul 
Heller Memorial Fund held at Vancouver Foundation | Karen Seaboyer* | Fei Wong | ZLC Foundation
$ 1,000 - $ 1,499 | Anonymous | Steven Bélanger | Burrowing Owl | The Christopher Foundation* | Drs. Robin & Margaret Cottle*  | Sylvia Crooks* | Brian G’froerer | 
Arlene Gladstone | Linda Johnston* | Jerry & Lilli Luking | McGrane-Pearson Endowment Fund | Dubravko Pajalic | Quails’ Gate | Diane Roscoe | Morag Whitfield* 
$ 500 - $ 999 |Anonymous (4) | Jay Biskupski & Catherine Imrie | Dr. Larry & Maggie Burr | Joyce Campkin | Elizabeth Caskey* | Isobel Cole* | David Cousins* | Jeanette 
Gallant | Cam Gillett | Linda Hamilton* | Phillip & Imbi Harding | Ann Howe* | Brent Hunter | J. Evan & Janice Kreider | Lillian & Ross Davidson Fund | Natalie Marshik | 
Peter Mercer | Hazel Osborne | Philip & Claire Daykin Charitable Fund | R. & J. Stern Family Foundation  | Elizabeth Rathbun | Grant Rowledge | Abraham & Leyla Sacks | 
The Simons Foundation Canada* | Harry Snyders | Rod & Donna Stark | Ian Tait* | Kari Turunen | Urban Impact Recycling* | Barrie & Margaret Vickers* | Gwyneth 
Westwick* |  Jennifer Wilnechenko | Eric Wilson* | William & Margaret Worrall | Bruce Wright
$ 250 - $ 499 | Mike Barnett | Shirley Bens | Anne Bonnycastle & Matt Powell | Peter Cass* | Stephen Chatman & Tara Wohlberg | Jane Ciacci | Reg & Laura Cichos | 
Ellen Doise | James Glassford & Janice Trenholme | Ismail Farahani & Myrna Driol* | William & Heather Ireland | Dr.& Mrs. James & Josephine Lai* | Tim & Fiona 
Laithwaite | Carol Ann Lang* | Sheila Lindfield | Giselle Lightle | Nicolas & Marta Maftei* | Kathy Mann | Sharon Newman  | Alexandra Nicolas | Frances Picherack | 
R. Lindsay Perceval | Pat Rekert | Douglas Reid | Anthony Roper | R. Murray Schafer & Eleanor James | Pat Scrivens | Shirley Sexsmith | Beverly Short | Bruce Stuart | 
Debbi & Mark Toole | Olga Volkoff | Wendy & Christopher Walker | Kimie Yanada | Raymond Young 
$ 100 - $ 249 | Anonymous (5)  | Rita Acton | Gloria Aldrich | Frank & Anita Anderson | Kenton Anderson | David & Jan Buley | Lloyd Burritt | Frank Cameron | George 
& Susan  Challies*  | Dr. Pamela Dalziel | Dr. Terence Dawson | Marylin deVerteuil* | Marna Disbrow | Richard Dolan | Earl & Monica Drake | Thomas Duncan  | Morna 
Edmundson | Susan Edwards | Elektra Women’s Choir | Ian Farthing | Thom Geise* | Victoria Hathaway | Johanna Hickey | Donna Hinds | Ralph Huenemann & Deidre 
Roberts* | Lars Kaario | Wendy Klein | Joslin Kobylka | Ron Lambert | Sophia Leung | Laurel March | Peter Mercer | Colin Miles* | Craig Morash* | Paul Nash | Sumiko 
Nishizawa | William Patey | Jocelyn Pritchard* | Imant Raminsh | Patrice Ranger | Ronald Schubank | Eileen Sengara | Elizabeth Snow | David Squires | Dr. Ian and Mrs. 
Jane Strang | Lucille Taylor | Ching Tien | Anthony Tobin | Joel Tranquilla | Anna Turunen | Victoria Uberall* | Jose Verstappen | Margaret Wadge | Marianne Werner | 
Tom Whalley | James W. Wright 
Up to $100  | Anonymous (8) | Maria Baharustani | Lois Bewley | Marylin Clark* | Jenny Crober | Colin Dowson | Judith Forst* | Sarah Gaddes | Nancy Garrett | 
Michael B. Hare  | Drusilla Harding | Dr. Peter Harmon | Shirley & David Hsu | Rudolf & Ulrike Janzen | Dianne Kennedy | Ann Marie McGrath | Jean Pamplin | Ian Perry | 
Silva Plut | Carman J. Price | Jennifer Price | David Rain | Stan Ridley | George & Frances Roberts | Rogers’ Chocolates | Polly Sams | Dr. Heather Sutherland

* Special Thanks to our Most Loyal Donors
The Vancouver Chamber Choir acknowledges the sustained generosity of those who have supported the Choir for five or more continuous years. Their names have been 
marked with an asterisk (*).

IN REMEMBRANCE
Maurice D. Copithorne, QC, LLD | Fred & Eva Bild | Joost Blom | Jane Ciacci | 
Sylvia Crooks | Monica & Earle Drake | Janis Hamilton | Stephen Heeney | 
David Hilton | Izumo-Canada Friendship Society | Linda Johnston | Raymond 
Kam | Wendy Klein | Cynthia Mak | Chris McGill | Donald McRae | Nozomi 
Nakamura | Christine Nicolas | R. Lindsay Perceval | Pat Rekert | Theresa Wright 
Laverne G’froerer | Maurice & Tama Copithorne | Brian G’froerer
My wife, Marion Haney | Ron Haney
Björn Nitting | Al & Violet Goosen | LeGaVi Holdings | Viviane Nitting | John 
& Leonora Pauls 
In memory of Bob | Jean Pamplin
Fern Seaboyer | Karen Seaboyer*

IN APPRECIATION
Dubravko Pajalic – for Beethoven Devotion participation

IN HONOUR
A friend in San Mateo, CA – in honour of Brent Hunter 
Shirley Bens – in honour of Dr. Robert Rothwell’s retirement
Drs. Robin & Margaret Cottle – in honour of Dr. John Trotter
James Glassford & Janice Trenholme – in honour of Colin Miles


